
2017's Unite the Right Rally in Charlottesville, Virginia (ABC News)

T H E S E X U A L P O L I T I C S O F H A T E
Contact: Samantha Pinson Wrisley, PhD (she/they) (samantha.pinson.wrisley@emory.edu)

COURSE DESCRIPTION: In recent years, the deep and intractable nature of hatred has charged into the forefront of our
cultural consciousness through racist and misogynistic acts of mass violence, the passage of sexist and anti-LGBTQ laws,
the popularization and intensification of white supremacist/misogynist protests and online spaces, and intense forms of
anti-woman, anti-LGBTQ, and anti-Black backlash in politics and culture. Taking sexuality and politics as its starting point,
this continuing communication course engages with and in various forms of communication to both understand and
importantly, respond to various forms of identity-based hatred, such as misogyny, sexism, racism, homophobia,
transphobia, and classism. The course begins by introducing the critical theoretical frameworks necessary to ground a
public scholarship approach by reading canonical feminist and anti-racist texts, as well as material that closely examine
the social/emotional workings of identity-based hatred. Course materials include but are not limited academic texts, public
speeches, opinion pieces, films, documentaries, and investigative journalism. As a continuing communication course, this
course is designed with a public humanities focus. Throughout, students will engage in both individual and collectivized
forms of communication through a variety of written assignments, culminating in a collaborative group project in which
they will chose to make a zine, a podcast, a press release + recorded speech, or a YouTube video. Together we will think
critically about the nature of hate and how public scholarship can be used to effectively respond to and neutralize hate in
the public sphere.

LEARNING OBJECTIVES: By the end of the semester, students will be able to



● Demonstrate an understanding of sexual politics its connection to identity-based forms of social hatred, such
as racism.

● Demonstrate effective collaboration.
● Use critical and creative thinking to draw connection between course materials and public life.
● Develop and apply an array of communication techniques for interactions with broad publics, including

non-academic and interdisciplinary audiences, such as public writing and media projects (e.g., podcasts).

COURSE EXPECTATIONS: Students are expected to

● Attend all class meetings.
● Prepare for class by reading and/or engaging the set materials in advance of class each week.
● Actively participate in class discussion and collaborative projects.
● Prepare for and complete all individual assignments.

GENERAL POLICIES:

Classroom behavior: Please arrive on time and leave after class is finished. Be prepared for your lectures, participate, and
do the readings. Respect your fellow classmates during class discussions.

Formatting: All written work should be typed and double-spaced, in a standard 12-point font and with one-inch margins
unless stated otherwise. The length of the assignment is based on word count, not number of pages. Please include page
numbers on each page; and include the paper title and your name at the top of the first page.

Late Work: Sometimes life happens and students realize they are not going to finish an assignment on time. Reach out to
your instructor once you gather you need an extension on an assignment so we can negotiate the length of that extension.
If you do not have time to reach out, remember it is better to submit something, anything, than not submit anything at all,
so please let me know. Undiscussed late work will be docked a full letter grade for each day it is late.

Plagiarism: Plagiarism is a serious breach of academic conduct, and it will be penalized. Please refer to the Emory College
Honor Code, online at: tinyurl.com/2p8cf6ph

Disability: Emory University complies with the regulations of the Americans with Disabilities Act of 1990 and offers
accommodations to students with disabilities. If you need a classroom accommodation, please discuss this with me as
soon as possible and contact the Emory Department of Accessibility Services (DAS): 404-727-9877;
http://accessibility.emory.edu. 

Title IX Statement: I am a Designated Reporter under the University’s Title IX Policy. As a Designated Reporter, I will direct
students who disclose prohibited discrimination and harassment, including sexual harassment or violence, to resources
that can help. I am also obligated to report the information shared with me to the University’s Title IX Coordinator/Office of
Investigations and Civil Rights Compliance.

BLANKET CONTENTWARNING:

Please be aware that the nature of this course's subject matter means that we will encounter difficult material, including
material that discusses sexual assault, hate crimes, and institutional racism/sexism. Use your best judgment with regard to
your mental health when approaching these course materials, including films.

Does The Dog Die is website you can use to check for specific triggers in films.

ASSESSMENT & ASSIGNMENTS:

https://www.doesthedogdie.com/


Attendance and Participation (20 pts.): This is a discussion-based class. Without your informed presence, there is no class.
Thus, you are required to come to class prepared, i.e., having read and reflected on the materials and having the materials
in hand, ready to discuss. I will take attendance at the beginning of each class. Students are allowed four “free” absences
to account for sick days or mental health days. Please use these days wisely. After four absences, your attendance and
participation grade will drop a half-grade and will continue to drop with each additional absence. Arriving significantly late
or leaving significantly early counts as an absence. If you have extenuating circumstances, please discuss them with me
ahead of time so we can make arrangements. Note: If you contract COVID, please follow Emory protocol. I will make class
materials available to you and will be open to meeting virtually during office hours to catch you up, if need be. DO NOT
come to class if you are feeling ill. For grading criteria regarding attendance and participation, see the syllabus folder on
Canvas.

Individual Project (25 pts.): For your individual project, you will produce a piece of media, including but not limited to a
podcast, a zine, a TikTok, or a long-form Op-Ed, that will identify a form of hatred (e.g., racism, misogyny, etc.) and respond
to it in a way that appeals to a broader public. The project must have a focused argument and at least four (4) legitimate
sources, two (2) of which need to be academic sources from the class syllabus. More direction will be given regarding this
assignment in class.

Short Critical Essay (25 pts.): At the beginning of the class, students will use a Google Doc to sign up to write a short
critical essay (1800-2000 words) that analyzes and critiques the argument of the reading for that day. These essays are
due on Canvas before the class meeting in which we discuss that reading.

Assignment Guidelines: This assignment is dialectical in nature. In your short critical essay, you will 1) identify the
argument of the piece that you have selected, 2) assess the author’s evidence in support of that argument, 3) identify and
outline potential critiques or objections to that argument, and 4) synthesize the author's analysis with your critiques. Note
that your critiques of a piece do not necessarily need to be opinions or beliefs that you sincerely hold, but rather objections
that others might pose to the author’s argument. This exercise is meant to show you that even the most compelling
arguments have weak points that need to be shored up – this is where the conclusion of your essay comes in. In your
conclusion, you will show how the original argument can be enhanced by your critiques, should the argument address
them. If you would like to talk in more detail about the argument of the reading you have selected, please make an
appointment to visit me during office hours.

Collaborative Project Proposal (5 pts.): Working in the public humanities is rarely a solo venture. Hence, the purpose of this
project is to mimic the reality of public humanities work: collaboratively, toward a specific end, in a way that often requires
negotiation and teamwork. As we approach the end of the semester, the class will be presented with four (4) forms of
public media as options for a collaborative final project that addresses a social issue shaped or caused by identity-based
hatred. The options are 1) a podcast, 2) a collaborative zine (10+ pages), 3) a press-release + recorded speech (responding

Assignment Points Value

Attendance and Participation 20 pts.

Individual Project 25 pts.

Short Critical Essay 25 pts.

Collaborative Project Proposal 5 pts.

Collaborative Project 25 pts.

Total 100 pts.

https://en.wikipedia.org/wiki/Dialectic


to a real or fictional event), or 4) a YouTube-style video. Ample class time will be devoted to collaborative work and
consultation. Note: Group members can take on different roles. For example, if you chose to do the podcast, two or three
students can be the presenters while the remaining students can be writers and researchers or the producer.

During class time on [INSERT DATE], you will meet with your classmates that have also selected your chosen form of
public media. Ideally, there will be 4 to 5 students in each group, but we will improvise if need be. Working together as a
group, you will identify the issue your group want to collectively respond to using your selected medium and form a plan to
execute your chosen project. Together, you will lay out this plan in a document you will submit to me on [INSERT DATE].
Your group’s plan should contain the following elements:

1. What medium is your group working with?
2. What is the subject of your media piece?
3. What are the overall aims of your piece? What is your argument?
4. What tools will be using to create your piece? For example, if you are doing the YouTube video,

will you be checking out recording equipment from the library? If you are doing the podcast, what
software will you use to edit it? If you are making the zine, what materials will you be using (e.g.,
is it a digital zine or an old-school “cut-and-paste” zine)? If you are writing and recording a speech,
will you need to find a podium? Etc.

5. Who is doing what with regard to this project? For example, if you are doing the collaborative
zine, who is responsible for making copies? If you are doing the podcast, who is responsible for
writing the script? Who is recording the script? Who is reserving the recording room in the
library? Etc.

6. Who is the audience of your project? What portion of the public are you trying to reach? To what
end?

I will review your plan and give you and your group detailed written feedback via Canvas. I will also be available for
consultation during the class periods dedicated to collaborative work on your project.

Collaborative Project (25 pts.): Students will submit their projects (along with their scripts in the case of the podcast,
speech, and YouTube video). Groups will present to the class during finals week. Projects will be graded using a
medium-specific rubric with which you will be provided in development stages.

Grading Standards:

Expectations regarding the quality of student’s work, including rubrics, can be located in the Syllabus folder on Canvas.

C O U R S E S C H E D U L E

Week 1: August
23

Introductions Introductions to the class and one another + syllabus walk through.



Week 2: August
28

The Sexual
Politics of
Othering

Simone de Beauvoir, “Introduction,” The Second Sex.  New York: Vintage Books,
1949.* (Available in Library Course Reserves on Canvas).

Week 2: August
30

The Sexual
Politics of
Othering

Before Reading: Watch these videos from the Freud Museum of London.

Luce Irigaray, “The Sex Which is Not One," in The Sex Which is Not One. Ithaca:
Cornell University Press, 1974.* (Available in Library Course Reserves on Canvas).

Week 3:
September 4

Labor Day
No Class

Week 3:
September 6

No Class
Read: Martha Nussbaum, "Objectification," Philosophy & Public Affairs, Vol. 24, No. 4
(Autumn, 1995) pp. 249-291 (43 pages)

Complete the short discussion board assignment for participation/attendance points.

Week 4:
September 11

The Sexual
Politics of
Othering

Martha Nussbaum, "Objectification," Philosophy & Public Affairs, Vol. 24, No. 4
(Autumn, 1995) pp. 249-291 (43 pages)

and

Mari Mikkola, "Why Dehumanization is Distinct from Objectification," in The
Routledge Handbook of Dehumanization (2021). (Available in Library Course
Reserves on Canvas).

Week 4:
September 13

The Sexual
Politics of
Othering

Watch GET OUT (2017).

Week 5:
September 18

Affect Theory
Sara Ahmed, "Introduction: Feel Your Way" and "The Organization of Hate," in The
Cultural Politics of Emotion (2004). Available through the Emory Library.

Week 5:
September 20

Affect Theory
Sara Ahmed, "In the Name of Love," in The Cultural Politics of Emotion (2004).
Available through the Emory Library.

Week 6:
September 25

Affect Theory
Sara Ahmed, "The Affective Politics of Fear" and "The Performativity of Disgust," in
The Cultural Politics of Emotion (2004). Available through the Emory Library.

https://www.freud.org.uk/education/resources/what-is-psychoanalysis-part-1-is-it-weird/
https://www.jstor.org/stable/i348939
https://www.jstor.org/stable/i348939
https://canvas.emory.edu/courses/123364/discussion_topics/925705
https://www.jstor.org/stable/i348939
https://www.jstor.org/stable/i348939
https://emory.primo.exlibrisgroup.com/discovery/openurl?institution=01GALI_EMORY&vid=01GALI_EMORY:services&u.ignore_date_coverage=true&rft.mms_id=9937340000302486
https://emory.primo.exlibrisgroup.com/discovery/openurl?institution=01GALI_EMORY&vid=01GALI_EMORY:services&u.ignore_date_coverage=true&rft.mms_id=9937340000302486
https://emory.primo.exlibrisgroup.com/discovery/openurl?institution=01GALI_EMORY&vid=01GALI_EMORY:services&u.ignore_date_coverage=true&rft.mms_id=9937340000302486


Week 6:
September 27

Affect Theory
Sara Ahmed, "Shame Before Others," in The Cultural Politics of Emotion (2004).
Available through the Emory Library.

Week 7:
October 2

The Authoritarian
Personality

John Duckitt, "Authoritarian Personality," International Encyclopedia of the Social and
Behavioral Sciences (2015). (Available in Library Course Reserves on Canvas).

Week 7:
October 4

The Self
Anthony Giddens, "The Self: Ontological Security and Existential Anxiety," in
Modernity and Self-Identity: Self and Society in the Late Modern Age (1991).
Available in Library Course Reserves on Canvas.

Week 8:
October 9

Fall Break
No Class

Week 8:
October 11

The Self
Erich Fromm, "Freedom: A Psychological Problem?" in Escape from Freedom
(1941/1969). Download the ebook here.

Week 9:
October 16

The Self No Class, work on individual projects.

INDIVIDUAL PROJECTS DUE: October 17th at 11:59pm on Canvas.

Week 10:
October 18

The Politics of
Sexual Repression

Erich Fromm, "The Emergence of the Individual and the Ambiguity of Freedom," in
Escape from Freedom (1941/1969). Download the ebook here.

Wilhelm Reich, "The Social Function of Sexual Repression," in The Mass Psychology
of Fascism (1970). Available here.

Week 10:
October 23

The Sexual
Politics of Incels

Jacob Johanssen, “Incels and Fantasies of Destroying/Desiring the Other,” in Fantasy,
Online Misogyny and the Manosphere: Male Bodies of Dis/Inhibition.* Available in
Library Course Reserves.

Week 11:
October 25

The Sexual
Politics of Incels

Nathan Rochelle Duford, “What Can MenWant? So Straight You’re Gay,” in
Parapraxis vol. 1, no. 1 (2022).* Available here.

October 30 The Sexual
Politics of Incels

WATCH (in class): TFW NO GF (2020)*

https://emory.primo.exlibrisgroup.com/discovery/openurl?institution=01GALI_EMORY&vid=01GALI_EMORY:services&u.ignore_date_coverage=true&rft.mms_id=9937340000302486
https://files.libcom.org/files/Escape%20from%20Freedom%20-%20Fromm,%20Erich.epub
https://files.libcom.org/files/Escape%20from%20Freedom%20-%20Fromm,%20Erich.epub
https://canvas.emory.edu/courses/123364/files/10195793/download
https://www.parapraxismagazine.com/articles/what-can-men-want


November 1 The Sexual
Politics of Incels

Finish watching TFW NO GF

Jilly Boyce Kay, “Abject Desires in the Age of Anger: Incels, Femcels, and the Gender
Politics of Unfuckability,” in Imagining ‘We’ in the Age of ‘I,’ Routledge, 2021.*
Available in Library Course Reserves.

November 6 The Sexual
Politics of Femcels

Listen To: Invisibilia (podcast), “The End of Empathy,” April 12, 2019. Available here,

COLLABORATIVE PROJECT: Select Medium and Identify Your Group (in class)

November 8 Female Fascists
Robyn Marasco, “Reconsidering the Sexual Politics of Fascism,” in Historical
Materialism (2021). Available here.

November 13 TERFs
Serena Bassi and Greta LaFluer, "Introduction: TERFs, Gender-Critical Movements,
and Postfascist Feminisms," Transgender Studies Quarterly 9(3) (2022). Available in
Library Course Reserves.

November 15 TERFs
Use Class time to work on your final project proposals.

November 20 Thanksgiving
Break

No Class: WATCH: Judith Butler, "Who's Afraid of Gender?" Talk available here.

November 22 Thanksgiving
Break

No class

November 27 Group Projects
Use the space and time of the classroom to collaborate with your group and work on
your final projects. I will be present for group consultation and assistance if
necessary.

November 30 Group Projects
Use the space and time of the classroom to collaborate with your group and work on
your final projects. I will be present for group consultation and assistance if
necessary.

Week 16:
December 4

Group Discussion In class discussion of group projects

https://www.npr.org/transcripts/712276022
https://www.historicalmaterialism.org/blog/reconsidering-sexual-politics-fascism
https://www.youtube.com/watch?v=fvlHKNvb6rI

